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CURRENT EVENTS AND CONCERT 
NOTES. ~ 
AT HOME. 
MISS WARWARA IRMANOFF, whose ’cello 
playing was favourably criticised in a 
previous issue, is a pupil of Mr. W. E. 
Whitehouse. She studied first of all at 
the Cape under Mr. Windisch, but for the 
last three years, up to the time of her 
concert, studied in London under the 
eminent English ’cellist, who has reason 
to be proud of his pupil’s success. 








At his recital on July 2nd, Mr. Mac- 


millen again proved himself to be in the 
front of the ranks of violinists. A Sonata 
of Tartint was admirably given, par 
ticularly the second (slow) movement 





Miss Marguerite Clame, who made her 
début at the Afolian Hall on Thursday 
afternoon, July 12th, hails from Atalanta, 
Georgia, and is the possessor of a pure 
soprano voice. Her production and style 
have the finish one would expect from a 
pupil of Madame Mathilde Marches. 
Miss Claire gave a good rendering of 
“Ah! fors @ lui” and Handel’s “Sweet 
Bird" was sung with conspicuous ease 
and skill. Madame Blanche Marchesi 
sang a group of songs, of which “ Soft- 
footed Snow ” (Sigurd Lie) and “ Niemand 
hat’s gesehn” (L6we) showed to the 
greatest effect her inimitable charm and 
perfect method and evoked a scene of 
wild enthusiasm. For an encore she gave 
Dr. Arne’s quaint “Polly Willis.” Miss 
Anna Hope gave great pleasure by her 
singing as did M. Jean du Chastain by his 
playing of solos by Chopin and Paganini- 
Liszt. M. Oumiuroff sang some gipsy songs. 
Ile sang with verve and had a great success. 
Mr. Albert Fransella played the flute de- 
lightfully and was responsible for the obbli- 
gato to “Sweet Bird,” which, beautifully 
rendered, greatly enhanced the charm of 
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its performance. Ihe programme closed 
with the duet from “Nozze di Figaro,” 
given by Madame Blanche Marches: and 
Miss Marguerite Claire in a wholly de- 
lightful manner V.D 
° 
Another crowded concert week came to 
a close on Saturday night, June 30th, on 
which date | think our concert season had 
reached its climax! After this a gradual 
decline will take place and it ts to be 
hoped that towards the 20th July the con- 
cert season of 1906 will have come to an 
end ! 
° 
On Monday, July 15th, the following 
concerts took place: Miss Rosa Olitzka 
at the Bechstein [all at 8.30 pm. Miss 
Zimmermann and tlerr von Zur Mihlen 
had been heard the same afternoon at the 
saine Elall Miss Zimmermann gave a 
brilliant rendering of Schumann's [an- 
tasia in C, while Iierr von Zur Mihlen 
gave twenty-two sonys by the same master. 
Miss Jessie Grimson and the New Sym- 
pheny Orchestra gave an orchestral con- 
cert the same afternoon at the Queen's 
Hall, and Mile. Sanin gave an evening 
concert at the Portman Rooms. We shall 
probably return to some of these concerts 
in one of our next issues, when the number 
of weekly concerts 1s again on the decline 
; > 
Signor Busoni, the well-known pianist, 
attracted a full house at the Bechstein 
Hall on Tuesday afternoon, June the 
19th. Notwithstanding a most oppressive 
summer day, he met with an enthusiastic 
audience, who demaneded “more” not- 
withstanding a long and varied pro 
gramme. M. Busoni was in splendid form, 
gaining fresh favour from his many 
admirers 
° 
Mr. Edward Illes is 2 splendid singer 
and his audience were not lacking im ad 
miration the same evening, when he gave 
a concert at the same Tall. 
° 
Miss Staegeman is a pure soprano of 
beautiful quality; she gave a song recital 
the same afternoon at the Afolian Hall 
By her charming rendering of French and 
German songs she succeeded in pleasing 
her numerous audience 


Dr Ludwig Wiillner, the well-known 





German /ze/er singer, gave a song recital! 
at the Bechstein Hall on Wednesday 
afterncon, June the 20th. His versatility 
of expression and style were much ad 
mired, chiefly by the German portion ot 
his audience 





. 
Mr. Witherspoon, the American bas 
gave an afternoon recital at the Bechstein 
tlall on Thursday, June 2ist. He found 
many admirers, who commented treely on 
his beautiful voice and style in a= pr 
gramme which was singularly free from 
what might be termed “familiar.” In the 
evening Miss Mary [Langton’s  |adie: 
Choir was heard in the Queen’s Hall; the 
programine included a wonderfully care 
ful and fine rendering of Pergolesi’s not 
very often heard “Stabat Mater,” which 

formed the chief item of the evening 
° 

On Friday, June 22nd, Miss Til! 
Koenen gave her second vocal recital 
the Pechstein Hall, when her beautif 
voice and style of singing were tully es 
tablished by her wonderfully  effectiv: 
renderings of examples from Tlandel, 
Schubert, Brahins, an 
tions 


Griev’s compos 
4 


‘- 
Mr. Paul Stoeving, the popular pre 
© the violin at the Guildhal 
Scheool of Music, gave an invitation con 
cert on Friday evening, June 22nd, at the 
Broadwood Hall. It was quite impossible 
for me to be present on the occasion, and 
[ sincerely trust Mr. Steeving will be so 
kind as to accept my apologies for my 
enforced absence, which | hear [ha 
every reason to regret deeply. 


+ 


fessor © 


Herr Backhaus on Saturday afternoon 
June 23rd, placed before a large audienc 
a most beautiful programme, contaimin 
Bach’s) Pianoforte Concerto, Reethoven’ 
Concerto in © and a most interesting 
although somewhat grofesyue* Purlesque ” 
by Richard Strauss. The Cadenza i 
Bach’s Concerto in 1D) miner was perhay 
not quite in keeping with the antiquated 
stvle of the work, but Mr. Packhaus’ play 


t 


ing of wo owas beautiful notwithstandin 


and his readiny of the Beethoven elicite 
great admiration, not much short of et 
thusiasm. Mr. Backhaus will always tin 
ready support, the more so if he will com: 
before us at a less busy time 
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Mr. Ernest Ilutchinson awoke consider 
able terest at his pianoforte recital on 
Monday, 25th June, at the A¢olian [all 
[le proved now a pianist of excellent style 
and taste and power. 


° 





On Wednesday, June the 23rd, we heard 
the American vocalist, Miss Whistler 
Misick, who was assisted by Mme. Faye 
Yozin (piano), and Kocian | violin Miss 
Misick was very successful in the rende: 
ing of various vocal items by Donizetti, 
Liszt, Brahms, Vschaikowsky and others, 
and won warm applause from a_ large 
audience 

‘ 

Kloris gave a second recital at the 

Queen's Hall on Thursday, June 28th, 


when he was again assisted by a full o1 
chestra, under the direction of Mr. Charles 
I eitner The following was the pro 
yramme : 


Concerto in G minor (Max Bruch), Violin 
and orchestra. Adagio, B minor (Bach), 
Violin and piano. Violin Solo (a) “ Ame 
pleurante”; (6) [tude Caprice “ Etin 
celles,” Floris Concert in) A minor 
Dvorak), Violin and orchestra 

My opinion of this newcomer in the last 
issue of this paper has in the meantime 
been endorsed by my contemporaries with 
singular unanimity, one and all declaring 
him to be one of the most brilliant ex 
ponents of the Sevcik school. He again 
astonished his listeners by his_ brilliant 
technique, his beautiful singing quality of 
tone and unerring execution. [ soon dis 
covered my elderly friend, who this time 
had provided himself with a bamboo stick 
of extra thickness and huge dimensions 
He heartily laughed when Floris flour- 
ished bow and fingers about in a kind of 
finger and neck breaking manner and 
heartily joined the audience in their out 
bursts of admiring applause. He even 
nodded to me smuilingly, better to say 
beaming with joy, for this time Floris did 
not venture his flourishes on the Lord’s 
Praver for the “Safety of our Kine’ 

; st 

The charming little child violinist, 
Vivien Chartres, again attracted a good 
attendance at her third recital at the 
Queen’s Hall on Friday afternoon, June 
the 29th, when the following programme 
was gone through to the utmost satisfac 
tion of a large audience : 


TIMES 115 


“Faust” Fantasia (Wientawsk1), Vivien 
Chartres; “Volkers Nachtgesang "(Max 
Bruch), Mr. Reginald Davidson; Concerto 


Go minor) (Godard), Allegro moderato, 
Adagio quasi Andante, Allegro | non 
troppo, Vivien Chartres; Recitative and 
Aria“ Dove sono” (Mozart); “Two small 


sonys fa) “ Rock-a-by, Baby” (4) “ May 
Comes, Day Comes” (Vivien Chartres), 
Miss Violet Tudlow; “When Years were 
Young,” “Wilt Phou Come with Me” 
Clutsam , Mr Repimald Davidson; Gipsy 
A Sarasate): “Maise” Variations. ou 
ene string (Paganinie, Vivien Chartre 


° 


\t the Aeolian Plall a most mterestiny 


violoncello recital was) given the sam 
afternoon by Mr. Henry Bramsen, on 
which occasion Mime. Marta Sandal-Brain 
sen made a recesstul debut Phe fo 
lowing was the programme 

Sarabande and Gavotte, bo and Th, trom 
Suite No. 6 (J. S. Bach); “Synoves Song ' 
Kyjerulf): “dn the Mountains” | Grieg 
“Sumner bevenine "(dedicated 
Madame  Sandal-Bramsen); 2. “Snow 
(Sigurd = dae); “Phe Last | Journey 
Alnaes); “itid) Dance” (Grieg); Varn 
tions sur oun theme receaco ( Pscharkeow 
sky\: ¢. “fa chére matson : 2. “Chanson 
aoda lune”: 23. “f.e coeur de mai mie” 
laques Daleroze); Adagio | Galupypn 


A\ndante (Schumann); Ritornelle (Sind 
ing); Norwegian Folk-Songs, for sopranc 


n 


2, “The Boy and the Loreley ”; 3. “Tul 
and. violoncello 1. “Shepherd's Song’ 
laby.” 


Mr. John Coates gave another of tu 
charming song recitals which attracted a 
large audience to the Bechstem Tlall on 
Friday, June 29th. Mr. Coates sang a long 
list of songs, ( olposed by Mehul, Godard, 
Jos. Helbrooke, Leo Smith, Ed. Agathe 
and several others 

Mischa Elman gave his last recital on 
Saturday, June 30th, when he drew a large 
audience to the Queen's Hall, nothwith 
standing the counter attraction which had 
taken place earlier in the day at the Royal 
Albert Tfall. On this occasion our young 
artist was joined by his master, Mr. Leo- 
pold Auer who received quite an ovation 
on his appearing on the platform. So 
much has already been said and written by 
others as well as myself about the hopeful 


} 
; 
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its performance. The programme closed 
with the duet from “Nozze di Figaro,” 
given by Madame Blanche Marchesi and 
Miss Marguerite Claire in a wholly de- 
lightful manner. V. D. 





Another crowded concert week came to 
a close on Saturday night, June 30th, on 
which date | think our concert season had 
reached its climax! After this a gradual 
decline will take place and it is to be 
hoped that towards the 20th July the con- 
cert season of 1906 will have come to an 
end ! 





On Monday, July 15th, the following 
concerts took place: Miss Rosa Olitzka 
at the Bechstein Hall at 8.30 pm. Miss 
Zimmermann and Herr von Zur Mihlen 
had been heard the same afternoon at the 
same Hall. Miss Zimmermann gave a 
brilliant rendering of Schumann’s Fan- 
tasia in C, while Herr von Zur Mihlen 
gave twenty-two songs by the same master. 
Miss Jessie Grimson and the New Sym- 
phony Orchestra gave an orchestral con- 
cert the same afternoon at the Queen’s 
Hall, and Mlle. Sanin gave an evening 
concert at the Portman Rooms. We shall 
probably return to some of these concerts 
in one of our next issues, when the number 
of weekly concerts is again on the decline. 





Signor Busoni, the well-known pianist, 
attracted a full house at the Bechstein 
Hall on Tuesday afternoon, June the 
19th. Notwithstanding a most oppressive 
summer day, he met with an enthusiastic 
audience, who demanded “more” not- 
withstanding a long and _ varied pro- 
gramme. M. Busoni was in splendid form, 
gaining fresh favour from his many 
admirers. 





Mr. Edward [les is a splendid singer 
and his audience were not lacking in ad- 
miration the same evening, when he gave 
a concert at the same Hall. 

Miss Staegeman is a pure soprano of 
beautiful quality; she gave a song recital 
the same afternoon at the AZolian Hall. 
By her charming rendering of French and 
German songs she succeeded in pleasing 
her numerous audience. 





eee ——e 


Dr. Ludwig Wiillner, the well-known 

















Suan Ranh singer, gave a song recital 
at the Bechstein Hall on Wednesday 
afternoon, June the 20th. His versatility 
of expression and style were much ad- 
mired, chiefly by the German portion of 
his audience. 





Mr. Witherspoon, the American bass, 
gave an afternoon recital at the Bechstein 
Hall on Thursday, June 21st. He found 
many admirers, who commented freely on 
his beautiful voice and style in a pro- 
gramme which was singularly free from 
what might be termed “familiar.” In the 
evening Miss Mary Langton’s Ladies’ 
Choir was heard in the Queen’s Hall; the 
programme included a wonderfully care- 
ful and fine rendering of Pergolesi’s not 
very often heard “Stabat Mater,” which 
formed the chief item of the evening. 





On Friday, June 22nd, Miss Tilly 
Koenen gave her second vocal recital at 
the Bechstein Hall, when her beautiful 
voice and style of singing were fully es- 
tablished by her wonderfully effective 
renderings of examples from Handel, 
Schubert, Brahms, and Grieg’s composi- 
tions. 





Mr. Paul Stoeving, the popular pro- 
fessor of the violin at the Guildhall 
School of Music, gave an invitation con- 
cert on Friday evening, June 22nd, at the 
Broadwood Hall. It was quite impossible 
for me to be present on the occasion, and 
I sincerely trust Mr. Stoeving will be so 
kind as to accept my apologies for my 
enforced absence, which I hear I had 
every reason to regret deeply. 





Herr Backhaus on Saturday afternoon, 
June 23rd, placed before a large audience 
a most beautiful programme, containing 
Bach’s Pianoforte Concerto, Beethoven's 
Concerto in C and a most interesting, 
although somewhat grotesque “ Burlesque” 
by Richard Strauss. The Cadenza_ in 
Bach’s Concerto in D minor was perhaps 
not quite in keeping with the antiquated 
style of the work, but Mr. Backhaus’ play- 
ing of it was beautiful notwithstanding, 
and his reading of the Beethoven elicited 
great admiration, not much short of en- 
thusiasm. Mr. Backhaus will always find 
ready support, the more so if he will come 
before us at a less busy time. 
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Mr. Ernest Hutchinson awoke consider- 
able interest at his pianoforte recital on 
Monday, 25th June, at the A®olian Hall. 
He proved now a pianist of excellent style 
and taste and power. 





On Wednesday, June the 23rd, we heard 
the American vocalist, Miss Whistler 
Misick, who was assisted by Mme. Faye- 
Yozin (piano), and Kocian (violin). Miss 
Misick was very successful in the render- 
ing of various vocal items by Donizetti, 
Liszt, Brahms, Tschaikowsky and others, 
and won warm applause from a large 
audience. 

Floris gave a second recital at the 
Queen’s Hall on Thursday, June 28th, 
when he was again assisted by a full or- 
chestra, under the direction of Mr. Charles 
Leitner. The following was the _pro- 
gramme : 

Concerto in G minor (Max Bruch), Violin 
and orchestra. Adagio, B minor (Bach), 
Violin and piano. Violin Solo (a) “ Ame 
pleurante”; (6) Etude Caprice “Etin- 
celles,” Floris. Concert in A_ minor 
(Dvorak), Violin and orchestra. 

My opinion of this newcomer in the last 
issue of this paper has in the meantime 
been endorsed by my contemporaries with 
singular unanimity, one and all declaring 
him to be one of the most brilliant ex- 
ponents of the Sevcik school. He again 
astonished his listeners by his brilliant 
technique, his beautiful singing quality of 
tone and unerring execution. I soon dis- 
covered my elderly friend, who this time 
had provided himself with a bamboo stick 
of extra thickness and huge dimensions. 
He heartily laughed when Floris flour- 
ished bow and fingers about in a kind of 
finger and neck breaking manner and 
heartily joined the audience in their out- 
bursts of admiring applause. He even 
nodded to me smilingly, better to say 
beaming with joy, for this time Floris did 
not venture his flourishes on the Lord’s 
Prayer for the “Safety of our King.” 





The charming little child violinist, 
Vivien Chartres, again attracted a good 
attendance at her third recital at the 
Queen’s Hall on Friday afternoon, June 
the 29th, when the following programme 
was gone through to the utmost satisfac- 
tion of a large audience: 





“Faust” Fantasia (Wieniawski), Vivien 
Chartres; “Volkers Nachtgesang” (Max 
Bruch), Mr. Reginald Davidson; Concerto 
(G minor) (Godard), Allegro moderato, 
Adagio quasi Andante, Allegro non 
troppo, Vivien Chartres; Recitative and 
Aria —“ Dove sono” (Mozart); Two small 
songs—(a) “ Rock-a-by, Baby” (6) “ May 
Comes, Day Comes” (Vivien Chartres), 
Miss Violet Ludlow; “When Years were 
Young,” “Wilt Thou Come with Me” 
(Clutsam), Mr. Reginald Davidson; Gipsy 
Airs (Sarasate); “ Moise” Variations, on 
one string (Paganini), Vivien Chartres. 

At the A£olian Hall a most interesting 
violoncello recital was given the same 
afterncon by Mr. Henry Bramsen, on 
which occasion Mme. Marta Sandal-Bram- 
sen made a successful début. The fol- 
lowing was the programme: 

Sarabande and Gavotte, |. and I1., from 
Suite No. 6 (J. S. Bach); “Synéves Song” 
(Kjerulf); “In the Mountains” (Grieg); 
1. “Summer Evening” (dedicated to 
Madame Sandal-Bramsen); 2. “Snow” 
(Sigurd Lie); “The Last Journey” 
Alnaes); “Kid Dance” (Grieg); Varia- 
tions sur un théme roccoco (Tschaikow- 
sky); 1. “La chére maison”; 2. “Chanson 
i la lune”; 3. “Le coeur de ma mie” 
(Jaques Dalcroze); Adagio (Galuppi); 
Andante (Schumann); Ritornelle (Sind- 
ing); Norwegian Folk-Songs, for soprano 
2. “The Boy and the Loreley”; 3. “Lul 
and violoncello: 1. “Shepherd’s Song” ; 
laby.” 

Mr. John Coates gave another of his 
charming song recitals which attracted a 
large audience to the Bechstein Hall on 
Friday, June 29th. Mr. Coates sang a long 
list of songs, composed by Mehul, Godard, 
Jos. Holbrooke, Leo Smith, Ed. Agathe 
and several others. 

Mischa Elman gave his last recital on 
Saturday, June 30th, when he drew a large 
audience to the Queen’s Hall, nothwith- 
standing the counter attraction which had 
taken place earlier in the day at the Royal 
Albert Hall. On this occasion our young 
artist was joined by his master, Mr. Leo- 
pold Auer who received quite an ovation 
on his appearing on the platform. So 
much has already been said and written by 
others as well as myself about the hopeful 
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young prodigée, that there really is left for 
me nothing else to do, than to add the full 
programme to these few lines, save and ex- 
cept to say, that Mischa created the same 
boundless enthusiasm, which had greeted 
him on previous occasions, and that many 
encores were exacted of him. 

The following was the programme. 

Sonata for violin and piano, C minor, 
(Grieg), Mischa Elman and Mr. Landon 
Ronald. Concerto for two violins in D 
minor, (J. S. Bach), Mischa Elman and 
Prof. Leopold Auer. Aria, “Ah, fors é 
lui” (“Traviata”), (Verdi), Miss Amy 
Castles. Melody in F (Rubinstein), Waltz 
(Tchaikovsky-Auer), Mischa Elman. Songs, 
(a) “ The Dove,” (4) “’Tis June” (Landon 
Ronald), Miss Amy Castles. ‘‘Otello” 
Fantasia (Ernst), Mischa Elman. At the 
piano, Mr. Charlton Keith. 





Dr. Ludwig Wiillner gave his last song 
recital the same afternoon at the Bechstein 
Hall. The Dr. attracted a good audience 
and found as usual his admirers... On this 
occasion he included a number of Songs in 
the programme by Schubert and Hugo 
Wolff. Mlle. Tosta de Beniei played a 
couple of piano solos by Chopin and Liszt 
and Mr. Van Bos accompanied the vocal 
items with tact and discretion. 





Mr. W. J. Tollemaché gave a concert at 
the AZolian Hall under the direction of the 
Concert Direction, Limited, on Monday 
evening, July 2nd. The programme con- 
sisted of chamber music compositions and 
served to introduce the concert-giver to 
the audience as an- excellent writer 
of this kind of music. M. Tollemaché 
was born in London in 1865 and went to 
Leipsig at the age of eighteen and studied 
composition and the violin at the Conser- 
vatoire for four years. His compositions 
include anthems and church services; a 
motet “ Dies Irae” in eight parts which has 
been twice performed at Gloucester Cathe- 
dral ; also an “ Oriental Dance” for orches- 
tra which has been performed at the 
Crystal Palace under Sir Augustus Manns, 
and at Bournemouth under Mr. Dan God- 
frey. Mr. Tollemaché plays the piano 


and organ as well as the violin. The 
compositions that were presented to the 
public on this occasion included a piano- 
forte trio, a Scherzo for string quartet, 
Sonate for the piano and violin and for 








the piano and ’cello, and several songs. 
Mr. Tollemaché has a quite individual 
feeling, but his assiduous regard for aca- 
demic form in his instrumental work fetters 
his freedom of expression not a little. Miss 
Winifred Christie, Mme. Nellie Carpenter, 
Mr. E. A. Yonge, Mr. Russel Turner, Herr 
Ludwig Lebell and, in the songs, the Hon. 
Mrs. Julian Clifford, gave effective inter- 
pretation to the various numbers. 








Mr. Francis Macmillen, the American 
violinist, again appeared at another recital 
on Monday evening, July 2nd, which took 
place at the Queen’s Hall before a fairly 
large audience. The programme included 
Concerto in D minor by Tartini, Concerto 
in F sharp minor by Ernst and the Cha- 
conne by Bach. 





Miss Violet Morris, a promising young 
contralto who has studied in Paris under 
M. Bouhy, was heard at Bechstein Hall on 
Monday afternoon in Italian, French and 
English songs, the last including Mr. 
Albert Mallinson’s “Slow horses, slow” 
and “We sway along.” Her voice is of 
rich quality and she sings with sympathy 
and sincerity. 





Miss Marguerite Curtis, who appeared 
the same afternoon at the Steinway Hall, 
is possessed of a light soprano voice of 
pure quality which found most effective 
display in such songs as Laura Lemon’s 
“Nobody Knows” and Guy d’Hardelot’s 
“T know a lovely garden.” 





A new ’cellist, Mr. Joseph Schofield, who 
was heard at Steinway Hall the same 
evening, created a favourable impression 
by his round sympathetic tone, the intelli- 
gence of his phrasing. Bach’s familiar 
Suite, Piatti’s arrangement of Locatelli’s 
Sonata in D major and Paganini’s “Le 
Streghi” (a novelty on the ’cello), were in- 
cluded in his programme. 





Another newcomer was Madame Belle 
Botsford, an American violinist, who gave 
her first recital at the A£olian Hall on 
Thursday evening, July 5th. Mme. Botsford 
has not been heard in London since a few 
years ago when she appeared as a prodigée 
and deserved her audience’s goodwill by 
avoiding the well-beaten tracks of violin 
recitals, and her playing of a Locatelli 





Sonata and Mozart’s Concerto in E flat 
show that she has not only a resourceful 
technique, with a full bright tone, but that 
she is an artist of discriminating taste and 
sound method. She has been trained at 
the Paris Conservatoire, and has toured 
through Canada and the States. She now 
returns to the concert platform after some 
years’ absence due to matrimony. 





Miss Minnie Tracey gave two recitals on 
Saturday afternoon, July 7th and Tuesday 
evening, July the 1oth, both at the olian 
Hail. Miss Tracey is a singer favourably 
known to London concert goers and on 
these occasions had the assistance of Mr. 
Nils G. Svanfeldt, Mr. Arthur Shattuck, 
Mr. Spencer Dyke and Mr. van -" 
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ABROAD. 
Most of the following are clippings 
taken from Musical America: 


Arthur Hartmann, the well-known vio-’ | 


linist, will tour America next season under 
the management of Haensel and Jones. 





Henry Schradieck, the German violin- 
ist, celebrated his sixtieth birthday on 
April 29th. Schradieck has taught many 
such artists as Maud Powell and Theodore 
Spiering and ranks among the greatest 
instructors in America. He lives in 
Brooklyn. 





Susanne Adams, the American singer, 
the widow of Leo Sterns, the ’cellist, will 
again appear at Covent Garden, London, 
this season. 





Richard Strauss has composed a march 
which he has dedicated to Emperor Wil- 
liam, and which he has arranged for a 
military band, for orchestra. 





Hester Allen, who has been a student of 
the violin at the Stern Conservatory in 
Berlin for the last two years, is on her 
way to her home in Salt Lake City, where 
she will devote herself to teaching. 





The younger students of the violin 
classes of Evangeline Larry, a Providence, 
R. I, teacher, gave a recital in the Rose 
Studio of that city on May 8. Harriot 
Barrows and Chaos Everett contributed 
several vocal numbers. 
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The Canton Symphony Orchestra will 
give a series of eight concerts in Cleve- 
land, O., next season. It is planned that 
a soloist of national reputation will be 
engaged to appear at each concert. The 
orchestra plays under the direction of 
Charles G. Sommer. 





Otto K. Schill’s pupils gave a recital of 
interesting violin numbers in Wallace 
Hall, Newark, N. J., on May 11. 





The Students’ Musical Club of the Leef- 
son-Hille Conservatory of Music gave an 


attractive concert in the Orpheus Rooms, 
Philadelphia, on May 5. 





The second concert this season was 
given by the Graham String Quartette in 
Portland, Ore, on May 15. William 
Wallace Graham, first violinist of the or- 
ganization, was the soloist. The other 
members of the quartette are Mrs. Sher- 
man D. Brown, second violin; Emil Thiel- 
horn, viola, and Ferdinand Konrad, 
cello. 





News has been received in New York 
that Dr. F. Ziegfield, who is abroad, has 
engaged Hugo Heermann, the noted vio- 
linist, to succeed Emil Sauret as head of 
the violin department of the Chicago Col- 
lege of Music. Heermann was born 
in Heilbronn, March 3, 1844, and 
after being graduated at the Brussels 
Conservatory, took a three years’ course 
in Paris. After successful concert tours 
in Europe, he was called to Frank- 
fort-on-Main as concert-master. Since 
1878, he has been in charge of the violin 
department of the Hoch Conservatory in 
Frankfort. The quartette bearing his 
name is one of the most famous in Europe. 





A committee has been formed in Paris 
to restore the dilapidated grave of the 
well-known pianist and composer, Stephen 
Heller, in Pére-Lachaise cemetery, notable 
for its graves of musical celebrities, and 
to erect a suitable tombstone. 





Edouard Risler, the celebrated French 
pianist, is giving a series of eight recitals 
at the Nouveau Théatre and the Salle 
Erard, Paris, this month and next, his 
programmes embracing all of the Beet- 
hoven sonatas, though not in chronological 
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order. Risler was born in Alsatia in 
1873, and was from 1883-90 a pupil of 
Diémer and Dubois at the Paris Conser- 
vatoire, after which he studied with 
d’Albert. He is one of the most popular 
and successful concert pianists in Europe. 





MR. JOHN DUNN’S CONCERT. 


“Les grande esprits sont distraits! Tom- 
bez donc sur la terre Monsieur John Dunn 
et nérrez pas toujours dans les nuages.” 
Mr. John Dunn plays the violin so divinely 
that for the moment | mistook him for a 
foreigner instead of being a good, old 
straightforward Yorkshireman, to shake 
hands with whom every Englishman will 
be proud to do. But in some respects 
John Bull is very unforgiving and as long 
as John Dunn continues to remain “Le 
grand esprit qui est distrait,” John Bull 
will never give his consent to record John 
Dunn his place amongst the great star 
artists of the day. Proof for what I say 
was given on Monday evening, July the 
gth, when Mr. John Dunn presented him- 
self at the AZolian Hall to give what he 
called an orchestral recital, which may 
more properly be termed a violin recital 
with vocal and orchestral interruptions, 
which, however, formed, to some people at 
least, a welcome relief. The concert-giver 
was ably supported by a newly formed 
organisation, calling itself the “Orpheus 
Symphony Orchestra,” conducted by Mr. 
William Sewell and Miss Kate Hemming 
(contralto), but the main point of attrac- 
tion was Mr. John Dunn himself, whose 
fine playing won for him fresh laurels 
and elicited long and enthusiastic ap- 
lause. He chose for a display of his 
immense talent the Adagio from Spohr’s 
“Concerto” and in direct contrast, Paga- 
nini’s “Moto Perpetuo,” Violin Concerto 
in D by Brahms and the Adagio and 
Rondo from Concerto in E by Vieux- 
temps. Here, then, we find Mr. Dunn the 
interpreter of four distinct, and, one com- 
pared to the other, totally different schools, 
giving each of them a place of honour, 
and it would be unjust to say that Mr. 
Dunn did not prove an ideal exponent of 
each of the examples he so ably repre- 
sented. His technique is brilliant and 


sometimes even carried me away to Floris, 


whom I had only heard a few days pre- 


| 
| 
| 





vious, his intonation is very certain, his 
bowing and staccato playing very neat 
and easy, while he draws from his violin 
a rich, full and pure tone. The tone on 
the G string is particularly telling, reason 
why it has been nicknamed “ The 'Cello 
Strad””"—I think by Mr. John Dunn him- 
self. I know, and so we all do, that some 
celebrated fiddles have been nicknamed, 
not by the artists themselves, who were 
responsible for their existence, but by 
other people, for whom justification in so 
doing I can see no “raison @étre.” Of 
course, we all know where the Emperor 
Strad is, but can any one of my readers tell 
me what has become of the other nick- 
named Strads, such as the “ Messiah,” 
“Allard,” “Dolphin,” and others? | 
should be very glad to know if any of 
my readers can inform me on the subject 
as to in whose hands these various master- 
pieces are at the present moment. E. P. 





HEINE’S DESCRIPTION 
AND GRIiSI. 


HIs position as newspaper man forced 
Heine often to discuss musical matters, 
although he knew nothing about music. 
But he praised the Italian singers with en- 
thusiasm. Speaking of Grisi and of Mario, 
he wrote: 

“A precious couple of nightingales find 
themselves every evening punctually at 
their post at the Salle Ventadour and call 
forth with their trills the blossoms of 
spring, while outside snow and wind pre- 
vail. The Italian opera is the forest, for- 
ever blossoming and happy where these 
nightingales sing and where I find a 
refuge from the fog of melancholy each 
time the ire of my existence becomes in- 
tolerable. 

“What ecstacy, when Mario sings and 
the notes of the beloved reflect in the eyes 
of Grisi something like a visible echo! 
What joy when Grisi sings, to see the ten- 
der look and the happy smile of Mario! 
This is a delightful couple, Pl 

“ The Persian poet who named the night- 
ingale the ‘Rose of Birds’ and the rose 
the ‘Nightingale of Flowers’ would be 
embarrassed, for both are marvellous, not 
only on account of their singing, but also 
of their beauty.” 


OF MARIO 
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LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
py JOHN BROADHOUSE. 











WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 
Tu explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, — the entire work in book form to English readers. 
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“-HMONDS VIOLIN POLISH. Specially 
prepared to clean violins without injuring the 
varnish, taking away all resin and dust from the beily, 











which stops the vibration and interferes with the tone. Net. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says ‘I find it & 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: ‘It pos- 
sesses all the advantages you claim for it.’’ 

Mons. JOHANNES WOLFF says: ** While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
fe) so powerful and brilliant as the two outer 
i ones—in fact, they are very much weaker. 
conn This is because the outer Strings have a 

earen? direct bearing on the belly of the Instru- 

> ment, whereas the inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
| | | FEET renders each String perfect. Clear 
: Rd ringing tone, clearer pizzicato notes, notes 
¥ in high positions more mellow, greater 
earrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. ld. 
Used at the Principal Vonservatoires on 
the Continent. 
Perfectintone. Artisticinconstruction 
PRICE LISI! AND TESTIMONIALS 
POST FREE. 


Sott AGENT FoR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 


, ’ 
BONN’S “PREMIER ” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 

The production of the Premier Strings 1s the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
anaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to ‘*A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 













Monthly Auctions of Musical Property 


\V ES=RS. PUTTICK AND SIMPSON beg to 
o announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 26, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violinist). 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PrivaTE PupPiLs. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaMINATIONs.—Candidates are prepared for all 
Examinations. 





Appress c/o “Tue VIOLIN Times.” 
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IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 


written on one side of the paper only, and must reach 
the Editor promptly. 





: TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - . - as. 6d. 
For the Continent and America and 
Colonies, per annuum (post free) - 3s. od. 


Publisher, Wa. Regves, 83, Charing Cross Road, 
London, W.C. 


The Violin Times. 


AuGuSsT, 1906. 














MONSIEUR JOSEPH HOLLMAN. 


“WHEN Hollman plays,” exclaimed Franz 
Liszt when he heard him, “his soul is in 
his bow.” 

The return to this country of Joseph 
Hollman, the famous Dutch ’cello  vir- 
tuoso, for a prolonged tour commencing 
November next, brings back to our minds 
the series of most brilliant successes 
achieved by this master ’cellist last winter 
on his trans-continental tour with Madame 
Emma Eames, verified by extracts from 
the pen of the most reliable critics, in the 
East, Middle West, and along the Pacific 
Coast. 

Hollman is unquestionably acknow- 
ledged to be one of the greatest masters 
of the ’cello in the world. Great ’cello 
virtuosi are nct numerous, and in nobility 
of tone andstyle M. Hollman has fewequals. 

M. Hollman was born in Maestricht, 
Holland. He made his principal studies 
at the Brussels Conservatoire, where he re- 
mained for four years with Servais. At 
the age of seventeen he graduated, taking 
the first prize. He then went to Paris and 
continued his studies with Jacquard and 
Davidoff and the famous M. Savard. 

He made his first public appearance in 
Paris. This was followed by tours 
through the different European countries, 
always creating the most profound im- 
pression. 

His playing is distinguished by re- 
markable power and beauty of tone, and 
no less an authority than Liszt observed, 
“When Hollman plays his soul is in his 
bow.” 
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DR. SAINT-SAENS. 

CAMILLE was born on the gth Oc- 
tober, 1835, in Paris. He attracted the 
attention of the musical world by his 
having been appointed to compose the 
famous Cantata for the great Paris Ex- 
hibition, which was for grand choir, solo 
and full orchestra. Its enthusiastic recep- 
tion by the public ensured his success and 
his fame since then has spread with great 
rapidity through the world. He may be 
pronounced a great executant in every 
direction and as a pianist and composer 
he is regarded as being equally great and 
brilliant. He also proved — successful 
as a composer of operas, amongst which 
there may be specially named: “Le 
Timbre d’Argent” and “la Princesse 
Jaune”; and in 1877, in Weimar, “ Dalila” 
(“Samson”). He has also tried himself 
in Pianoforte Concertos, many viclin and 
violoncello compositions and other works 
of the chamber music character, which 
have greatly added to his fame, making 
him shine as a star of great magnitude 
on the musical horizon. 


M. HOLLMAN AND DR. SAINT-SAENS 
RECITAL. 

THE great Dutch violoncellist and Dr. 
Saint-Saéns gave their only joint recital 
this season at the Bechstein Hall on 
Thursday afternoon, July 12th. M. Holl- 
man, fresh retyrned from a most success- 
ful tour in America, with his usual 
modesty and sincerity of friendship, ac- 
corded the place of honour to his friend, 
thus building up the whole of his pro- 
gramme of Dr. Saint-Saéns’ compositions, 
a graceful and becoming compliment and 
the result was most si itisfactory, inasmuch 
as it served to attract perhaps one of the 
if not the most, brilliant audiences 
it has been my good fortune to witness 
at the Bechstein Hall this season. The 
following were the items which formed 
the programme : 

Sonata in F major, Op. 125, for Piano- 
forte and Violoncello (Saint-Saéns) (first 
time of performance in London). Mons. 
Hollman and Dr. Saint-Saéns. Romance, 
Op. 51, Allegro Appassionata (Saint- 
Saéns). Mons. Hollman. Accompanied 
by Mr. F. A. Sewell. Ballet Music from 
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most, 


“ Alceste” (Gluck-Saint-Saéns). Dr. Saint- 
Saéns). 


Sonata in C minor, Op. 32, for 
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Pianoforte and Violoncello (Saint-Saéns). 
Mons. Hollman and Dr. Saint-Saéns. 

To this must be added a number of 
encores, which were insisted on by the 
enthusiastic admirers of the two artists, 
who must not only have been more than 
pleased at the cordiality they received, 
but also for the beautiful floral gifts, 
which were literally showered on them. 
Saint-Saéns thus won his place amongst 
one of the most successful writers of the 
day and my pen is by far too weak as 
to assume for one moment that I could do 
anything to increase the fame, already 
achieved by the equally brilliant and most 
gifted composer. That his compositions 
could only win in favour by being en- 
trusted to the hands of such an executant 
as is M. Hollman goes without saying. 
As frequently as it has been my pleasure 
to listen to his playing, never yet has he 
succeeded better to rouse in me a flame of 
admiration and enthusiasm, which would 
have done.credit to a much younger man 
than | am. 

With this concert I believe the last 
musical event of the season has waned 
away. There now only remains for us to 
record the facts that it was Mischa El- 
man who opened it and M. Hollman and 
Dr. Saint-Saéns who brought it to a close. 
The concert was under the management 
of the newly established firm of Messrs. 
Ibbs and Tillett, who may be cordially 
complimented on the tactful manner in 
which they discharged the not always 
very pleasant duties entrusted to their 
hands. E. P. 





MME. SHERWIN’S CONCERT. 
AT the Bechstein Hall on Wednesday 
evening, July 11th, several of Mme. 
Sherwin’s pupils gave ample proof of her 
admirable tuition. Mr. Arnold Gange 
with Miss Margaret Bell (a charming high 
soprano), Miss Dorothy Webster (an ex- 
cellent contralto) and Mr. Ernest Penfold 
(a pleasing tenor), gave a most tasteful 
and effective interpretation of Liza Leh- 
mann’s “In a Persian Garden.” A point 
of finish was shown in the admirably 
balanced singing of the final quartet, 
while each vocalist’s part was exceedingly 
clear. 

A violinist of peculiar interest appeared 
in Mr. J. Dorasami. He plays the violin 
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in what may be called the prehistoric way 
—held between the knees like a ’cello. In 
the Wieniawski “Legends” and_ the 
“Finale” from the Mendelssohn Concerto 
he displayed great musical feeling. He 
was most enthusiastically received, and 
gave as an encore a quaint unaccompanied 
melody, presumably of his own composing. 
Mr. Arnold Gange and Miss Dorothy 
Webster’s vocal solos were among the most 
appreciated in the long but interesting 
programme. A. M. D. 


CALIFORNIA MUSIC CONDITIONS 

CHANGED. 
(‘‘ Musical America.’ ) 
Los ANGELES, May 21.—“It takes more 
than an earthquake to stop the march of 
music in the West—the East please take 
notice,” says W. Francis Gates, one of the 
local music critics. Mr. Gates’ statement 
is based largely on the fact that, despite 
the San Francisco disaster, there was no 
interruption in the series of symphony con- 
certs at the Greek Theatre. The popular 
programme presented last Tuesday at- 
tracted another large audience, and it was 
estimated that the total receipts for the 
season have reached the $16,000 mark; 
$5,000 of this amount is credited to the 
Wagner programme of April 12, when 
10,000 persons were packed into the Greek 
Theatre. 

Musicians of the coast generally are in- 
terested in the prospects of the next musi- 
cal season. San Francisco’s activities in 
this line will, in a large measure, be trans- 
ferred to Oakland until the auditoriums 
of the stricken city are reconstructed. This 
move is likely to give unprecedented musi- 
cal prominence to Oakland, and it is ex- 
pected that Los Angeles will also share 
in the benefits of the ill wind. Western 
managers are eager to impress their 
Eastern contemporaries with the fact that 
all the country west of Denver is not 
swallowed up. Oakland will be as good 
a playing point next season as San Fran- 
cisco was last. 

With the change in musical conditions, 
Los Angeles will probably become the 
initial point of motion for a number of 
tours of artists. More music will be heard 
here and more at Oakland; the influence 
of Los Angeles will extend farther in 
many ways, and smaller places will have 
greater opportunities musically. 
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THE MORALITY OF MUSIc, 
(‘* Musical America.’ ) 
PHILIP HALE, the erudite music critic of 
the Boston Herald, has taken up the cud- 
gels in behalf of the morality of music. 
Mr, Hale, in a spirited defence of the 

“Kreutzer Sonata” declares that music 
alone, without accompaniment of words or 
scenic effects, is absolutely chaste and 
proper, and incapable of even the slightest 
breach of modesty. Mr. Hale is right. 
The so-called descriptive music, so com- 
mon on programmes nowadays, seldom 
tells its story so that the hearer can dis- 
cover the scene the composer intended to 
depict. Take as an instance Mahler's 
Fifth Symphony. Here is a stupendous 
musical work, supposed to denote some 
happening, current in the brain of the 
musician when he wrote this composition. 
What it 1s, not even experienced critics of 
Boston and New York could tell when this 
symphony was performed in these cities 
last season. German critics were at vari- 
ance as to whether it was meant to portray 
the life of an unsuccessful man, or whether 
it was merely a day in Vienna, emphasized 
by one of the military funerals so common 
in the Austrian capital. The symphony 
impressed the audience because of its 
musicianly qualities, but so far as stirring, 
distinct emoticon was concerned, there was 
not the slightest hint of this. 

On the other hand, Georg Schumann’s 
. Liebesfrihling ” is an accurate tone-pic- 
ture of the ‘ ‘Spring of Love,” and it re- 
quires very little imagination to see the 
scene the composer has painted in music. 
It is the same with Rimsky-Korsakoff’s 

“Childhood Suite” and with Richard 
Strauss’s “Symphonie Domestica.” 

As Mr. Hale says, truthfully, no one 
would be stirred by hearing the garden 
scene from “Tristan und Isolde” played 
on the piano, providing the hearer was 
ignorant of the scene or the words. This 
emphasizes the oft-repeated assertion that 
while music can and does stir the nobler 
emotions of man, it is absolutely innocu- 
lous so far as inviting evil thoughts or 
base feelings. In this respect music 
stands alone, for even sculpture and 
painting, the arts far nobler than the 
drama or literature, are not altogether 
free from the taint of suggestion. Music 
stands alone, immaculate, unsullied and 
unsoiling. 
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ORIGINALITY. 
By George Lehmann (The Etude). 


NOT often do we hear a player who sternly 
disregards tradition, and recognizes, in the 
playing of all our artists, nothing better 
than conventional and stereotyped utter- 
ance. Under no circumstances do we ex- 
pect to find such boldly independent 
thought among our younger performers; 
and we are naturally amazed to discover 
such a mental attitude even among the 
ripest and most experienced violinists. 
Yet such a discovery we actually made, 
not very long ago, and we believe that 
what we learned on this occasion is worth 
recording. 

The player in question is infatuated 
with the idea of originality. He main- 
tains, and quite correctly, that too much 
time and thought are devoted by violin- 
ists to the technical questions and the 
superficialities of the art4that, in short, 
the qualities that are most charming and 
fascinating in a player’s work, individu- 
ality and originality, are, in the minds of 
our violinists, either secondary considera- 
tions or of no importance at all. 

Naturally, he maintained that he, of all 
men, strove to be, and succeeded in being, 
original; and he could not adequately ex- 
press the astonishment he felt that others 
failed to appreciate the beauties of his 
musical conceptions and their exceptional 
strength and originality. To illustrate 
how grievously -he is wronged and under- 
rated, he related the following story : 

“T had spent many weeks,” said he, “in 
the search for new and unconventional 
ideas for the Beethoven concerto. | dis- 
carded most of the bowings and finger- 
ings employed in this concerto by other 
violinists, and after the most persistent 
study and experiment, I succeeded, at last, 
in my efforts to give an entirely new and 
original version of this famous concerto. 
My success stirred me to such a degree of 
enthusiasm that I could not resist men- 
tioning the matter, one day, to our friend, 
Mr. X I told him what I| had ac- 
complished. I begged him to come to my 
studio that he might judge for himself 
how originality of thought can revolu- 
tionize all so-called traditional concep- 
tions of this famous work. I played the 
first movement with a joy and exaltation 
which few can comprehend, and awaited 
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the verdict of my solitary listener without 
the slightest misgivings. 

“Mr. X—— regarded me calmly for a 
moment, and then, slowly and deliberately, 
began: ‘So you want my honest opinion, 
do you? Well, I honestly believe that you 
-~—have—softening—of—the—brain !’” 

This little anecdote excited our interest. 
It made us more than curious to learn its 
relator’s ideas of originality. Our request 
fora few illustrations was quickly granted, 
and soon we stood listening, like Mr. 
X-——— before us, to the most amazing pre- 
sentation of Beethoven’s glorious music. 
And, like Mr. X-——, the conviction was 
forced upon us that this plaver was not, 
musically at least, wholly responsible. 

Now, here was an interesting case. The 
player under discussion was a man ripe in 
years, general understanding and experi- 
ence. He had studied, when a boy, under 
a well-known violinist and instructor in 
France. Though he had never achieved 
distinction, he was not without some little 
reputation, and we are strongly inclined to 
believe that, so far as the technics of violin- 
playing are concerned, he had been more 
than ordinarily proficient in his younger 
years. Just what degree of musical in- 
telligence he formerly possessed it is im- 
possible for us even to surmise. 

What interests us chiefly at the present 
time is his attitude towards great artists, 
his conception of the term originality, and 
his utter disregard of, if not irreverence 
for, tradition. 

This player scoffed at artists like Joa- 
chim and Ysaye. He attempted to illus- 
trate how utterly lacking artists of the 
highest standing are in the matter of ori- 
ginality ; he gave us puerile and grotesque 
imitations of the style which distinguishes 
Joachim’s art, and imagined that his ab- 
surd and vulgar caricatures of great men 
actually proved his contentions. Origin- 
ality, he maintained, could not be traced 
in the work of our best artists, and to him 
originality was the only thing worth 
striving for in art. 

But let us see what was this man’s con- 
ception of originality. According to his 
own version of the Beethoven concerto and 
other works which he played for our en- 
lightenment, his views may be briefly 
summed up as follows: 1 

Originality means the absolute oblitera- 
tion of other men’s ideas, and the pre- 
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sentation of a musical view-point differing 
wholly from anything which tradition, 
intelligence, taste and refinement impel us 
to accept. Originality means, in other 
words, the complete relinquishing of all 
ideas of other men, however good or 
rational or beautiful these ideas may be, 
and the substitution of ideas which differ 
either essentially or superficially from 
those accepted by other men. However 
perfectly the generally accepted bowing 
or fingering may conform with the com- 
poser’s musical intentions, however perfect 
a medium either may be for a clear and 
beautiful musical utterance, it would 
necessarily have to be. rejected on the 
ground that it was common property, so 
to speak, the thought of other men, um- 
original, 

Such are the remarkable views of a 
player of some merit and wide experience 
—dangerous views, indeed, if promul- 
gated among young students and ama- 
teurs who have neither the knowiedge nor 
the independence of thought which enables 
recognition of false doctrines. 

It is easy to understand how young 
players, wholly dependent upon the 
guidance of a teacher, and too unripe and 
inexperienced to make intelligent com- 
parisons and formulate sensible opinions 
—it is easy to understand, we say, how 
such players may be carried away by the 
enthusiasm of even the most irrational and 
erratic musicians, whose every utterance 
seems gospel truth born of maturity and 
wisdom. And for this reason, if for no 
other, we believe that the question of ori- 
ginality deserves some space in these 
columns. 

Originality—as we attempted to eluci- 
date to the violinist just under discussion 
—is easily attainable by any player, that 
is, originality as this violinist apprehends, 
or rather misapprehends, the term. A man 
may clothe himself in a scarlet coat, green 
waistcoat and pink trousers, and his re- 
markable costume will hardly fail to at- 
tract immediate attention. It may properly 
be pronounced original, but no human 
being with a normal brain and correct 
vision would venture to say that such a 
costume was beautiful, or that it evinced 
taste or refinement or good judgment. 
And as it is in the matter of dress, or in 
other things too numerous to mention, just 
so it is in music. Taste and intelligence 








are absolutely essential. Intelligence is 
either natural or acquired; in nearly all 
cases it is both. It enables the possessor 
to discriminate between right and wrong, 
good and bad. It is the fruit of mental 
training, in its more perfect state, and 
reasons, in every doubtful question, ac- 
cepting this or rejecting that. 

Taste is a subtle quality born of intel- 
ligence and experience. Its manifesta- 
tions are limitless, its possibilities of de- 
velopment incalculable. 

Together, taste and intelligence stamp a 
work with a certain individuality; and 
these are the chief factors in all desirable 
originality. We emphasize desirable be- 
cause, as our readers must have seen, not 
every manifestation of originality is neces- 
sarily welcome or pleasing. Desirable 
originality is something better than mere 
singularity. It is not, and never can be, 
designated as such merely because it is a 
departure from generally accepted ideas. 
On the contrary, such a departure from 
so-called conventionality may be nothing 
better than an unintelligent or grotesque 
utterance; whereas, original expression of 
a desirable kind is peculiarly selective, 
and rejects everything that is either un- 
refined or unintelligent. 

Briefly, originality should not be con- 
founded with eccentricity. If what is 
often termed originality 1s merely a de- 
fiant rejection of existing ideas and the 
substitution of a method of expression cal- 
culated to surprise the listener—if it is 
only that it is worthless and offensive. 
But if it is a phase of originality result- 
ing from knowledge, refinement of thought 
and feeling and intelligent selection, it is 
always clearly recognized, and it is both 
welcome and refreshing. 





THE VIENNA PHILHARMONIC SOCIETY, 


THIS wonderful combination of musicians 
was heard at three concerts in London on 
June 26th, 28th and 30th, the last dated 
taking place at the Albert Hall at 12 
o'clock noon, in the presence of H.M. the 
King and several members of our Royal 
Family, as well as a large and brilliant 
general audience. The history as well as 
the programme of the first concert have 
already been fully discussed in these 
columns, so it only remains for us to say 
that the second and third concerts were 
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equally successful, reflecting the utmost 
credit on the merits of the conductor, Herr 
Franz Schalk, and his talented artists. 
The following items formed the pro- 
gramme of the first concert, as follows: 

Vorspiel, “ Meistersinger” (R. Wagner) ; 
Symphonie in G ininor (W. A. Mozart); 
Overture, “ Oberon” (C. M. Weber); Varia- 
tions (Edward Elgar); Symphonie in C 
minor, No. 5 (L. van Beethoven). 

The second concert: Symphony in G 
sharp (Haydn, 1732-1809); Symphonic- 
Poem, “Don Juan,” Op. 20 (Richard 
Strauss, 1864); Overture, “Leonora,” No. 
3 (Beethoven, 1770-1827); Prelude and 
Liebestod, “Tristan und Isolde” (1865) 
(Wagner, 1813-1883); Symphony in C 
minor, No. 1 (Brahms, 1833-1897). 

The programme of the third concert 
was: Overture, “Egmont,” Op. 84, (Beet- 
hoven, 1770-1827); Symphony in B minor, 
No. 6, (“ Pathetic,”) Op. 74 (Tchaikovsky, 
1840-1893); “Siegfried’s Journey to the 
Rhine” (Siegfrieds Rheinfahrt) (“Die 
Gotterdiammerung”), (Wagner, 1813- 
1883); Funeral March (Trauermarsch) 
(“Die Gétterdimmerung”), (Wagner); 
Overture, “ Tannhiiuser” (Wagner); “God 
Save the King.” 

All the three concerts proved equally 
successful and it is to be hoped that the 
members of the Orchestra may take with 
them pleasant recollections of their first 
visit to London and that this may serve 
only as introduction to many more success- 
ful visits to England. The proceeds of 
the concert were equally divided between 
a Viennese charitable institution and the 
King Edward Hospital Fund, the entire 
expenses of the band, concert hall, etc. 
being generously born by that magnamin- 
ous and philanthropic benefactor to men- 
kind, Herr Knupp, the great German can- 
non-king. E. 





PARIS CONSERVATORY BRANCH IN 
CHICAGO. 

A. CORRESPONDENT writes in Musical 

America: 

Chicago, May 21.—The first school of 
music outside of France to be affliated 
with the Conservatory of Paris will be 
opened in Chicago next fall under the 
direction of Alfred Barthel, at present a 
member of the Theodore Thomas Orches- 
tra. Mr. Barthel, who is a graduate of the 
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Paris Conservatory, and was a medal win- 
ner there, has been in correspondence with 
the Paris officials for several months ar- 
ranging the details. 

The Paris Conservatory being part of 
the public school system of France, it was 
difficult to arrange for its affiliation with 
a school in any other country. There was 
much red tape to be avoided, but when 
Mr. Barthel showed that he could recruit 
in Chicago a faculty composed entirely of 
medal winners at the Conservatory who 
had been graduated within the last few 
years and who could teach the French 
method in its latest development, the 
French authorities consented to try the 
experiment. 

The faculty so far as it has been chosen, 
aside from Director Barthel, who will 
teach the oboe, will consist of the follow- 
ing: Charles Moorenhaut, violinist and 
member of the Theodore Thomas Orches- 
tra; Lilian Roemheld, violinist; Mme. 
Alfred Barthel, pianist, and Horace Britt, 
‘cellist and.. member of the Theodore 
Thomas Orchestra. 

Others are to be chosen later as the 
growth of the school justifies. The aim 
at first is to take care of just 150 pupils. 
Instead of the individual method of in- 
struction so popular in America, the class 
method will be used, ten pupils being ad- 
mitted to each class, as is done in the Paris 
Conservatory. Lessons of recitations will 
last two and a half hours, each student 
having an opportunity to profit by the 
progress or mistakes of others. 





LOST INSTRUMENTS IN SAN FRANCISCO 
EARTHQUAKE VALUED AT $12,000. 
(Frem a Correspondent to ‘‘ Musical America.’) 


ONE considerable item of loss in the San 
Francisco earthquake and fire that does 
not occur to the general observer, but 
which is none the less unique, is the 
destruction of the musical instruments be- 
longing to the members of the orchestra of 
the Metropolitan Opera Company. A list 
of the stringed instruments alone and 
their respective values follow: 


VIOLINS. 
Mr. Boegner, Guarnerius ............ $1,000 
Mr. Knecht, Daluglio ..............0.: 800 
eR RR errpe erent e 200 
De SAE FOE osccsiscneiinrsiacs 200 
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Mr. O6estricher, French ............... 200 





Bie. BEM, TROTIIE csicisccsicscevenciens 250 
Mr. Davis, German .................00+ 100 
Mr. Maselt, AGROR ..0.600.00..00000000 350 
Mr. Listermann, Italian ............... 250 
Mr. Werning, English ............... 100 
Mr. Welton, Guadagnini ............ 1,000 
ee ES rrr 500 
Mr. Capobianco, Hopf ............... 200 
Bir. SOME, TROD ox cesdirecscsesssecseens 200 
VIOLAS. 
Mr. Riedl, Hornsteiner ............... 200 
Mr. Pasternack, Stainer ............... 500 
Mr. Vanterputte, Maggimi ............ 300 
Mr. Krag, Landolphit .............++.. 300 
BEE TPR TRON diknecidiedevsscasacnsss 300 
CELLOS. 
WO. SE, RINE i cisiisssicesn vssivuxs 200 
Mr. Mirsch, Santa Seraphin ......... 1,500 
Mr. Lringman, Loeb ............0.0... 300 
DOUBLE BASSEs. 
Mr. Oliever, Gemuender ............... 500 
Mir. Hadies, GOPmO ...05.iccccsessess 300 
BEE. FN, PONE vsesiercecisexsessers 300 
Mr. Hellerberg, German ............... 200 
HARP. 
WD: DRE... pesincinsencisdersinsnnis 1,000 
Total amount of instruments lost, $11,250. 
Valet OF BOWS BOGE 2... c0scecsscsceces 800 


Most of these instruments cannot pos- 
sibly be replaced, but only musicians can 
understand the actual intrinsic value of 
musical instruments lost under such cir- 
cumstances. 





The following we have on the authority 
of Mr. Daniel Mayer: 

How thoroughly some modern artists 
pursue their studies the following incident 
may give an idea:—Mr. Boris Hambourg, 
the well-known violoncellist was present at 
a party in the country. In the course of 
the afternoon some ladies and gentlemen 
suggested a little music, as there were 
several distinguished musicians among 
the guests. All the artists agreed to this 
idea, but Mr. Boris Hambourg had to 
refuse as he had not brought his instru- 
ment with him. A clergyman, an enthusi- 
astic amateur on the ’cello, whose rectory 
was not very far away, said he would 
quickly go and fetch his instrument. But 
another difficulty arose: there was no 
music to play the piano accompaniment 
from! Mr. Boris Hambourg, after short 
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consideration, asked for music paper 
which was brought to him in form of the 
back pages of a few copied songs; then 
he retired from the party, saying he would 
be with them again in about an hour’s 
time. The clergyman returned with the 
‘cello and when the hour had passed, Mr. 
Mark Hambourg who was also at the 
party, went to see what his brother was 
doing: “Just finished,” said Boris, when 
Mark entered the room. “What?” asked 
the latter; “the piano part of Popper’s 
“Spinning Song” I know it by heart, so I 
have rewritten it from memory and you'll 
have to play from that manuscript. 

On his journey home from Australia, 
Mr. Boris Hambourg was asked by the 
passengers of the boat he went by to con- 
tribute to the entertainment of his fellow 
travellers, which he was, of course, very 
pleased to do. He selected three violon- 
cello solos of a rather popular type, such 
as “Spinning Song” by Popper and “ Am 
Springbrunnen” by Davidoff. After he 
had finished playing, an elderly gentle- 
man, who seemed to have enjoyed the 
little concert very much, walked up to 
Boris Hambourg and said: “ My dear Sir, 
I am very much indebted to you for your 
kind contribution, and I assure you, a 
great friend of mine who used to play this 
Beethoven Sonata very often, never did it 
as well as you, although he holds a very 
high Government appointment. 


Mr. Hugo Géorlitz writes : 
The Joachim Committee Concert on Satur- 
day, May 12th, was full of interest. The 
programme consisted of a Quartet for 
pianoforte, oboe, clarinet, horn and _ bas- 
soon (Beethoven), a Sextet of Brahms for 
two violins, viola and ’cellos, and an 
Octet in F major of Schubert, for two 
violins, viola, ’cello, double bass, clarinet, 
horn and bassoon. There were but few 
seats vacant and the audience was most 
enthusiastic. Anticipations of a satisfying 
afternoon were fully realised. There was 
a dramatic interpretation to the Scherzo in 
Brahms’ Sextet in B flat major as a string 
of Prof. Halir’s instrument snapped. This, 
however, was soon remedied, after which 
they recommenced the movement and con- 
tinued without further mishap. The ar- 
tists were: violins, Dr. Joachim and Prof. 
Carl Halir; violas, Mr. Alfred Gibson 
and Mr. Alfred Hobday; ‘cellos, Prof. 
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R. Hausmann and Mr. Percy Such; 
bass, Mr. C. Winterbottom; 
W. M. Malsch; clarinet, Prof 
Miithlfeld; horn, Mr. A. Borsdorf : 
Mr. E. EF. James; and pianoforte, 
Donald Francis Tovey. 


Mr. Pintel’s pianoforte recital on May 
rith at Steinway Hall was very pleasant. 
Ie played with great charm and excellent 
technique selections frem Bach-Tausig, 
Reethoven, Schumann, Chopin, Rubinstein, 
Moszkowski, Schutt and Liszt. A Sonata 
of Beethoven in E flat was especially fine, 
full of feeling, delicate and brilliant. 





BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 
Including Performers on the Violoncello and Double 
Bass, and present, containing a Sketch of 
their artistic Career, together with Notes of their 


past 


Compositions, etc 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s 


W. REEVES, 83, CHARING CROSS ROAD,W.C 





HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 


By F. J. PETIS: 


Translated by A, WHITTINGHAM 


With 4o pages of Musical Examples 


Cloth, 3s. 6d. 


W. REEVES, 88, CHARING CROSS ROAD, W.C. 





NOTE ADDITIONS TO 
POPULAR & COPYRIGHT MUSIC. 


(Postage 4d. each. 


Or 


(Postage 4d. eacb.) ISSUED BY 


- WILLIAM REEVES, 
83, CHARING cross ROAD W.C. 
VIOLIN AND PIANO. 
Series of 12 Pieces — by A. Mullen 
234. Alla Marcia : Beazley 
256. Camubellsare Coming 317. Ren Boit 
157. British Grenadiers 312. Low Back’'d Car 


25%. Lifeonthe(icean Wave 313 Sprig of Shillelegh 
259. Hearts of Oak 314. March from Norma 
2060. Ivy Green 315 March,GuillaumT + il 
161. Red, White and Blue 316. Lass O' Gowrie 
249. Retdections ; Beazley 


254. Reverie in E minor W. Vinnicombe 


LIN 
170. March St. Olave 


F. James-— >> 


V TOL IN 





TIMES 
TO COMPOSERS, ORGANISTS, CHOTIRMASTERS, 
BANDMASTERS AND TEACHERS, &c. 


MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, to by 6}, ruled plain in quires 
120 sheets, the lot 2/6 

This is pre-eminently the Musical Students’ Paper, as it in 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, ¢.g., English Organ Music, Best's Arrangements, etc. 

c. 12 Staves, folio music size, ruled in 3 staves, 10 by 
14, 5 quires, 120 sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very use ful paper, as Manuscript 
music written on it can be bound with Printed Mus 


11? by 94, 5 quires, 


b. 12 


Staves, quarto size, 120 
sheets, the lot 3/6. 

¢. 12 Staves, oblong quarto, 9} by 113, 5 quires, 120 
sheets, the lot 3/6. 

f. 24 Staves, folio music size, 10 by 14, 5 quires, 120 

sheets, the lot 5/- 


Staves, folio music size, ruled even, 10 by 14, 


ad. 12 


g. 22 
5 quires, 120 sheets, the lot 5/- 
h. 14 Staves, quarto size, 113 by 9} 5 quires, 120 


sheets the lot 3/6, 


Lonpon : 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 


SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographical and Anecdotal, 
With Account of the Violin and Early Violinists 





(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 

By G. T. FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 


WORKS ON THE VIOLIN. 
Facts asout Fipp.es, Violins Old and New. 
3y J. BRoADHOUSE. Third Edition, 6d. 
TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
ge nuinecharacteristics of theirInstruments, 
by J. A. Orro, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 
AUTOBIOGRAPHY OF Louis SpouR. 2 volsinI, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 
VIOLIN MANUFACTURE IN ITALY AND ITS 
German Oricin, by Dr. E. SCHEBEK, 
translatedby W.E. Lawson. 8vo,sewed,Is. 


W. REEVES, 83, CHARING CROSS ROAD, W C: 


Price 4s. 6d. 
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VERT ISEMEN’ THE VIOLIN TIMES ~UGy, I 1906. 


The London Ins itute of Music. 


‘The ‘xt J .aminations for Fellows, Licentiates, Associates 
Graduates, L me cary and t.iree Junior Grades will 
be heldin JUN#&. JULY and AUGUST 

For vacant dates and particouwrs a idvess— 


F HON. SECKETARY, LONDON INSTITOTE OF MUSIC 
SPENCER MANSIONS, QUEEN'S CLUB GARDENS, LONDON, W. 


utending Cu «didat Jease write for dates and Syllabus. Representaiives wanied, 


A ne rae 





es Se 


AGLIN SCALE: oS AND ARKPEGGI. 
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CARY & CO., 


eke lem es =. NOI ti ry ST NETIC TIX WY ee 
R81; < ORD STREET, LONDON, wy 
re — —— —~s~ SA TE SE ee Oe ee ee Or ae a 2S ee OR SO! Oe SP we ee 
{ rt 1 DHT co sty 
3 Ne J x =P HSE — 
’ 
5 INK: T fconta 4} xr -eSsons 14 =} 


Firsi Series of 12 Violin Lesscns 


* 
WRITTEN IN DUET FORM 


For Private as. well as Class Tuitiom 


BY 
E. POLONASKI: 


Price 4d. net. Post frse 34. 








| ADDRESS t— 


‘2, SPENCER MANSIONS QUEEN’: CLUB GARDENS, LONDON, W. 
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NEW | MUS . for Sale cheep to clear stock— 
| Classical and Copyrights for \iolin aod Piano, also for Violin alone, or Duets for 2° Violins. 
Diicas Pieces marked ros. for P.O. ts. net and post free. 
25S. 45 : 2s » ” 
403 oy oe 
j ’ 60S. ” > 45 ” 
i 80s ” ” 5S ’ 3 a 
In ordering, state degree of dificulty— 
_ Address : MR, FR. KLEIN, 191, CROMWELL ROAD, 8.W, 
Prinied for the Propeleter by Tar New TemPie Pate r7, Grant Road, Addiscomhbe, Croydon: 


i Published by \’m. Reeves 83. Charing Cross Road, London, W.C; 





ne: NY seve. 
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